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PREFACE 


_ At the dawn of civilization, the two streams of 
‘thought—Agamic (Tantric), and Nigamic 
" (Vedic)—flowed side by side and constituted 
а kind of double framework of Hinduism. 
Though no specific date can be assigned to 
this period—for lack of sufficient evidence— 
but it may roughly be fixed at 4000 B.C. 


this time the Hindu seers (Rishis) and 
itellectuals began their quest for knowledge. 
— Whether they made significant discoveries in 
m various branches of arts and science like 
py, astronomy, medicine, architecture, 
jre, music, dance, etc. or they began 
nting іп pictographs first and then 


f Se therefrom was a 


But as it is always with us the Hindus, thanks-- 
giving to the mother of learning was not to be- 
a mere ritual. It has become a part of the 
journey of quest for knowledge which ever 
since the birth of civilization could not be: 
separated from belief. This belief again had 
its rationale. 


Before we discuss the rationale on which 
the cult of seven or eight mother goddesses 
rests, а parable ! heard а few days ago in 
regard to the beliefin the Saptamatrikas as 
real-beings is worth narrating. 


Itis said that in the sixties, a greatly religious 
person Shri Bhanj Dev who was a great 
scholar in his own rightand an M.P. from 
Orissa used to give small but beautifully tailor- 
ed garments to select acquaintances of his. It 
was his prayer to them that they should keep- 
these garments in a sacred chest, preferably 
made of sandalwood and that they should 
worship these garments and offer incense and 
specific flowers to them. 


Why was Shri Bhanj Dev offering these gar-- 
ments only to one person once a month ? 


If one examined these garments rather closely 
one would find small reddish stains on them. 
Hence, so runs the tale, Shri Bhanj Dev used 
to change the garments of the Saptamatrika 
images in the Kala Mandir in Mayurbhanj every 
month (he was married to the Princess of 
Mayurbhanj).' And every month menses stained 
garments were allowed to dry, ready for dis- 
tribution among persons who had genuine 
belief and faith. 


Such is the parable of the power of faith and 
belief and Shri Bhanj Dev, | am told, was 
only one among others who held such a bellef. 


Anyway the belief remains the cornerstone of 
any new quest for knowledge or its expression. 


These mother goddesses arein a way wheels 
of knowledge. Their number is well 
determined in the structure of alphabet of 
Devanagari itself. First is sr (A) group which 
provides phonetic sounds and basic matras, 
followed by т (Ka), = (Cha), = (Та), a (ta), ч 
(Ра), a (Ya) and «(Ksha) groups.. Each of the 
latter seven groups of consonants will have 
their respective pronunciations when Matra of 
я (A) group or vowels is put on any consonant. 
. That is how we have the seven or eight mother 
goddesses (Saptamatrikas or Ashtamatrikas). 


It might be pertinent to mention that the number 
seven has received emphasis in Hindu lite- 
rature in its various forms. There are seven 
Rishis, seven Oceans (Sapta Sindhus), seven 
rivers—the homeland of the Vedic Aryans— 
seven worlds or talas in the human body In the 
Sukshma-Sharira (subtle body existing in the 
gross body), the seven Swaras on which is 
based the classical music and lastly the seven . 
Varnas or. Aksharas of the Sanskrit language 
which are again based on seven squares in the 
shape of its graph. 


The alphabetic letters or Varna are not mere 
sounds denoting specific meaning but are 
‘powerful enough to create, preserve or destroy 
the cosmic system. On the one hand, they сап 
inspire the sentiments of hatred, anger, greed | 
in human beings and render him.selfish, мге | | i 
ched and low, on the other they can raise 
human beings to spiritual heights and liberate | 
the soul. In fact, they hold a key to the entire 
realm of learning. The literary world is deper 
dent on them. Hence their immense signi 
ficance in Hindu philosophy. 70552 


The Mantras hold a key positi nin 

Shastra. Mantra Is regarded as ti 
Well as the subtle body 
the deity. The comb 


"and soul is the Mantra, One who chants 
_ Mantras regularly receives the benediction of 
Shiva and Shakti and attains all worldly plea- 
_ sures as well as liberation from the cycle of 
_ rebirth (Moksha). The Mantras are composed 
of alphabetic letters (Varna) and each Varna 

sed with the power of Mantra, thatis 
y they are used as seed-letters (Bijakshara); 
se are known as one-letter (Ekakshari) 
Mantras. On account ot their tremendous 
wer, the Matrikas occupy a significant posi- 
оп in the religious literature of the Hindus. It 
possible to understand Hinduism with- 
air knowledge of the Matrikas. Their 
r the Tantras, Mantras and Yantras is 


rnal mother goddesses). 
ript is designated as the 


also among a large number of people who 
have common beliefs in learning. That Is how 
wecome across their temples and panels in 
different parts of India, say from deep down 
South, in the Western Ghats, the Eastern 
Ghats and in Karnataka, Orissa, Madhya 
Pradesh, Gujarat, to Rajasthan and Himachal 
Pradesh. What is the significance of their 
shape, colour and vehicle on which they ride 
has as well been narrated as it appears in the 
Puranas and Samhitas. 


A number of books are available dealing with 
how the Varnas and Mantras enable the wor- 
shipper to unite himself with the deities. A list 
of these books has been included for the 
benefit of curious readers and researchers. 
I have treated this aspect lightly since such а 
discussion lies outside the scope of this book. 
[have concentrated mainly on the historical 
significance as well as the pictorial and plastic 
representation of the Matrikas. 


К.С, ARYAN 
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Not all the 52 Shakti Р‹1һаз (mentioned on раде 64) could be marked in this map, due to lack of space. Only. 
those Saptamatrika and Devi Temples are shown here which find place in Hindu Shastras, though such temples 
are innumerable. S 
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rveyor General of India. 
of twelve nautical miles measured from the appropriate base line; : 
Eastern Areas (Reorganisation) Act, 1971. but has yet 10 be verified. | 


Based upon Survey of India map with the permission of tha Sul 
The territorial waters of India extend into the sea to а distance 
‘The boundary of Meghalaya shown on this map із аз interpreted from the North: 


` SANSKRIT ALPHABET or VARNAMALA 
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alphabet from 'A' to 'Ksha' are called "Varnamala"" which literally means 
"According to a Tantric interpretation, the 16 vowels denote Shiva, 
estive of the five elements (Panchabhuta), “сћа" group of five зеп- 
з, ‘Ta’ group of mental faculties, ‘Pa’ group of mind, ego, 
fa group of air, sciences, arts and illusion, ‘Sha’ group 


VARNA-MALA AS GARLAND OF THE MOTHER 


The Mother is according to the Shakti-sangama-Tantra (Utpatti-Khanda, Ullasa 1) Ekajata 
Ugratara, Siddhakali, Kalasundari, Bhuvanesvari, Chandikeshvari, Dashamahavidya (ten 
coils), Smasānakālikā, Chandabhairavi, Kamatara, Vasikarana-kalika, Panchadashi, Sho- 
dashi, Chhinnamasta, Маћатадћитан, Mahäpadmävati, Rama, Катазипдап, Dakshina- 
kalika, Vidyeshi, Gayatri (24 coils), Panchami, Shasthi, Mahäratneshvari, Mulasanjivani, 
Paramakala, Mahänilasarasvati, Vasudhära, Trailokyamohini, Trailokyavijaya, Mahäkama- 
tārlni, Aghorä, Samitamohini, Bagalā, Arundhati, Annapurna, Nakuli, Trikantaklı Rajesh- 
чап, Trailokyakarshini, Rajarajeshvari, Kukkuti, Siddhavidya, Mrtyuharini, Mahābhagavati, 
Vāsavi, Phetkari, Mahāsrimātrsundari, and Shrimatrkotpattisundari (coils 51) respectively. 


The 50 Mātrikā Kalas are given in the same account as follows: Nivritti, Pratishtha, 
Vidya, Shanti, Indhika, Dipika, Mochika, Para, Suksma, Sukshmamrita, Jnanamrita, Apy- 
payani, Vyāpini, Vyomarupa, Anantä, Srishti, Riddhi, Smriti, Medha, Känti, Lakshmi, 
Dyuti, Sthira, Sthiti, Siddhi, Jada, Palini, Shanti, Aishvarya, Rati, Kamika, Магада, Ahla- 
dini, Pritih, Dirgha, Tikshna, Raudri, Bhaya, Nidra, Тайга, Kshudha, Krodhini, Kriya, шкап, 
Mrityurupā, Pita, Shveta, Asita, Ananta. 


(The Garland of Letters, Page 225-26 and 103) 
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DIVINITY OF HIEROGLYPHIC SYMBOLS 


The Matrika cult is closely associated with the 
cult of the Mother Goddess, which 15 of very 
ancient origin. The latter cult was based on 
the belief that all life issues from the womb of 
the mother. . So the mother was regarded as 
the supreme creative principle; this belief was 
responsible for the emergence of the Shakti 
cult. The Supreme Power was addressed by 
diverse names such as Prakriti, Uma, Shakti, 
Ambika, Ama, Jaganmātā (Mother of the uni- 
verse), etc. The Tantric literature contains the 
meaning, the ascetic theories, theosophical 
and moral reflections on this cult. All philoso- 
phical conceptions which appear feminine in 
popular belief were deified and worshipped as 
Divine Mothers. 


Mother Is the giver of life; she nourishes, pro- 
tects and exercises an abiding influence on 
her children. She is the embodiment of gen- 
tleness, selfless love and sacrifice. This way, 
the Supreme Power, the Creator of the uni- 
verse, the giver and protector of all life, was 
conceived in the form of a woman who was 
addressed as the mother or the Mother God- 
dess. On account of this belief, women were 
accorded a very high status in Vedic society. 
They enjoyed complete freedom and equality. 
The Mother Goddess was addressed as Devi 
and Shakti, the primal cosmic energy: All 


the Hindu Gods pald obeisance to Her. She 

was conceived as the Shakti of Shiva, without 

whom He was deemed to be "Shava" (soul- 

less body). When the Hindu gods were unable 

to overcome the mighty demons, they approa- 

ched' Shakti, whose other names аге Durga 
and Parvati. Durga killed the fierce demons - 
Chanda and Munda, Raktabija, Маһізһа, 

Shumbha and Nishumbha, etc. Each of the 
Hindu gods were given a Shakti, who маз. 

actually a manifestation of Durga. Тһе god- 

dess Saraswati, who was addressed as ‘Vak’ 

or'Vagdevi, Brahmavādini, Parābrahma, etc. 

in Vedic literature, was but one of Her manifes- 
tations. Aditi, Ushas, Ratri, Vani Па, Ida, 

Кака, Brihadyiva, Sararayu, Surya, Indrani, 

Lakshmi, Varunani, Agneyi, Rudrani, Ashvini, 

etc. are all manifestations of the Mother God- 

desses. She was worshipped by the inhabi- 

tants of Indus valley sites as well as by the 
Vedic Aryans. This is how the cult of the 
Mother Goddess came into being. 


(The Upanishadas and Puranas contain elabo- 
rate and detailed descriptions of the significa= 
nce of the worship of Shakti. That is when 
the Devi Bhagavat, Markandeya, Kalika and: 
Brahmavaivarta Purana were written. It is 
mentioned in all the Puranas that the Hindu: 
gods offered worship to Durga, the Mother 


15. 


goddess before зе па ош for battle against 


E the Rakshasas (demons). Durga emerged as 
3 the bestower of fearlessness and the queller 
5% ‘of evil and enemy forces. 


Her gentle (Saumya) aspect was worshipped as 
Алта, Parvatl, Bhagvati, Bhavani, Tripurasun- 
dari, Bhuvaneshvari, Gayatri, Savitri, Radha, 
Sita etc. Her ferocious (Raudra) aspect was 
worshipped as Kali, Bhairavi, Bhadrakali, 
Bhimakall, Chamunda, Chandikā etc. 


The later sects, Buddhism and Jainism, also 
recognised the importance of the worship of 
‘Mother Goddess. The Buddhists worship a 
number of goddesses, whose powers, attri- 
butes and functions are almost identical with 
thelr Hindu counterparts. Tara, Hariti, Varahi, 
Nārāyani, Brahmi, Raudri, Lakshmi, Ishvari, 
Parameshvarl, Vägishvari, Vasundharä, etc. 
all seem to have been inspired from Hinduism. 
They are the female energies (Shakti) of Bud- 
dhist gods. 


: the Jalns worship the diverse mani- 

stations ofthe Mother Goddess under the 
mes: с Chakreshvari, Ambika, Padmavati 
yika, They are also linked with the 


је Mother Goddess is the most 


Fig. 1 


popular in all parts of India. There is not a 
single province in India where Durgà temples 
do not exist). 


The goddesses Lakshmi, Gayatri, Devi, Маһа- 
devi, Parvati, Durga, Sati, Kali, Uma, Aditi, 
Saranyu, Prithvi, Diti, Rati, Mansa, Shasti, 
Shitala and Saraswati. The Vedas exalt the 
Mother Goddess for her tender protection and 
graciousness. Similarly, Saraswati has been 
held in great esteem in the Vedas. Originally 
she was revered as a water deity. The river 
that flowed from the Himalaya through the 
home of the Aryans was named after her. 
Later she was exalted as the goddess of learn- 
ing and was believed to have inspired the 
Vedic hymns. She is addressed as Масћ, the 
goddess of speech. The Vedic literature pays 
glorious tributes to Vach, who endowed the 
gods with great powers. She emerged out of 
the ocean, overtook the celestial and earthly 
spheres and became the mistress of all pheno- 
mena. According to a legend, she discovered 
Amrita ог Soma (nectar) іп the Himalayas and 
introduced itto the gods. Another account 
tells us that she was created out of the subs- 
tance of Prajapati (also referred to as Purusha) 
in order to help him create the universe. This 
is how she became the consort of Brahma, 


Being Brahma's Shakti, she has the power to 
give practical shape to his creative intelligence. 
She is the goddess of poetry, music and all 
sciences. She is the mother of the Vedas 
which sprang from Brahmā's four heads. The 
Sanskrit language owes its birth to her. Among 
the Saptamātrikās, she is worshipped as 
Brahmi and has all the powers and attributes 
of her male counterpart. In pictorial and plas- 
tic arts, she is represented as a graceful, 
white skinned woman with a crescent on 
her brows, riding on a goose (Hamsa) or 
seated on a lotus throne (Padmasana). 


As \/асһ, the goddess of speech, it is word 
that has significance. Words have been 
and are a significant and powerful medium 
of expression for human beings. Ideas 
and sentiments can easily be expressed 
through words. Words are composed of 
alphabetic letters ог Varna їп Sanskrit 
language. This language, the mother of so 
many regional languages and dialects of India, 
is one of the oldest of languages in the world. 
‘The Sanskrit language is the devabhasha or 
original language spoken by men in Uttara 
Meru at the beginning of the Manavantara; but 
in its purity it is not the Sanskrit of the Dwā- 
para or the Kali, it is the language of the Satya- 
Yuga based on the true and perfect relation of 
Vak and Artha. Everyone of its vowels and con- 


sonants has a particular and inalienable: force | 


which exists by the nature of things and not by 
development or human choice; these are the: 
fundamental sounds which lay the basis of 

the Tantric bijamantras and constitute the: 
efficacy of the mantra itself. Every vowel and 

every consonant in the original language had 

certain primary meanings which arose out of 
this essential Shakti or force and were the 
basis of other derivative meanings. By com- х 
bination with the vowels, the consonants, and: 

without any combination, the vowels them- 

selves formed a number of primary roots, out 

ofwhich secondary roots were developed by the: 
addition of other consonants. All words were 
formed from these roots, simple words by the 
addition again of pure or mixed моме! and соп- 
sonant terminations with or without modifica- | 
tion of ће root and more complex words bythe: | ane 
principle of composition. У 


The Tantric literature which contains а dete iled 

and useful description about the earliest fo) ni, 
of writing dates back to several сеп! 
before the Christian era, whereas the 
connected with phallic wors 
uninterrupted from remot J 
before the time of the Rigv 
ted and evolve er | 


A deep study of the Agamic ог Tantric litera- 
ture has revealed that the earliest form of the 
3 Devanāgari script were symbols. These sym- 
bols had originated from Hindu religion. Long 
before the worship of Hindu deities in the form 
of idols or images, pictorial symbols were used 


is the cause ofall birth, the Supreme Power 

` Î.e., the Cosmic Creator of the universe was 
addressed by the earliest worshippers as the 
Mother (‘Matri’ in Sanskrit). The pictorial sym- 
bol of the Mother was called ‘Matrika’, which 
literally means “picture of the Mother”. Accor- 
ding to the grammatical rule described by 
Panini in his Мудкагапа, the suffix ‘Ka’ means 
the picture, as in words such as "Krishnakā", 
“Siyaka' etc. meaning the picture of Krishna or 
Shiva. In the course of time, the distinction 
‘between the symbol and the symbolised disap- 
peared, for the names of the deities came to 
з used for their symbols. Similarly, the names 
| the gods such as Akshara, Brahma etc. 
became synonymous with their pictorial sym- 
Is. It is a well known fact that in the Vedic 
е names of the gods were applied to 
sses and vice versa, This interchange 

a na f gods and goddesses was due 
е elaborated both in the 
This was also on 
votion to the Creator 
T and half-female 


for this purpose, Since mother (Shakti or force)- 


Fig. 2 


In the earliest form of worship of Hindu gods 
and goddesses, pictorial symbols were drawn 
in the middle of circles and triangles. This 
combination of pictorial symbols and geome- 
trical symbols and geometrical forms gave birth 
to the Devanagari script. These pictorial sym- 
bols have been termed variously as ancient 
sacred writing or hieroglyphics or ideograms, 
which are the earliest forms of Sanskrit alpha- 
bets. The letters (Varna) of the Devanagari 
script have the names of the hieroglyphics. The 
belief or supposition that the Sanskrit alpha- 
bets originated from the city of the gods 
(Devänam Nagaram), as mentioned in the Tait- 
tiriya Upanishada, is not superficial or meaning- 
less, for it Implies that the letters emanated 
from the hieroglyphics or ideograms which had 
appropriated to themselves the names of Hindu 
gods and goddesses. 


A complete information about the origin & de- 
velopment of the hieroglyphics can be obtained 
from a study of Agamic, i.e. Tantric literature, 
much of which is in the form of a dialogue 
between Shiva and Parvati. Itis also believed 
that all these works had been composed by the 
great God Shiva himself. Some Tantric Sutras 
that are available have been attributed to 
Agastya, Рагазћигата and Gaudapada. Тһе 
entire Tantric system revolves round the wor- 
ship of Shiva and Shakti who are represented 
as phallic symbols, a ploughshare and two 


" 


eggs ог dots stand for Shiva апд а triangle 

symbolising Shakti is actually Yoni, the genetrix 
_ of the Universe. The former symbol gradually 

became transformed into the Lingam. 


From Tantric literature, we learn that the pic- 
torlal symbols for the worship of gods or hiero- 
glyphics had been derived from geometrical 
forms, the basic shapes of the five elements, 
which are square, circle, triangle, crescent and 
Bindu. Thousands of years ago, the Hindu 
seers had established the relationship between 
microcosm (Pinda) and macrocosm (Вгаћта- 
nda), both of which are composed of five 
elements. The five regions of the macrocosm, 
the sky atmosphere, the fiery region, the cloudy 
region, the water and the earth—were shown 
as being identical with the five divisions of the 
human body—head, lungs, belly, waist and 
loins, and legs. The basic geometrical shapes 
were believed to symbolise the body of the 
Supreme Power, the Creator of the Universe. 
Itis probable that in later ages, the idea of 
representing deities in human likeness origin- 
ated from this belief. 


More important from the viewpoint of our sub- 
ject is that from these basic shapes emanated 
several hieroglyphics, egg; the triangle symbo- 
lised Yoni, ће, while creating the world, 
Rodhini the obstructer, and Kämi-kalä; circle 


Aula е RUDRA 
дебей УТКЋ ѕнакт 
wA ШЫ vishnu 
ое Ic JAYA 
——HG RIY seen 
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stood for Mahabindu, ‘Shakti (strength), Nādanta. 
(the end of sound), dot or Bindu (vital power) 
Ghosha etc.; three sides of the square were 
Kshama (earth and crescent became Агаһа-- 
chandra or half-moon; triangle and circle: 
Joined together were the symbol of Vyapika,. 
the pervader. The combinations of lines: 
(Rekha), crescents, dots (Bindu) or circles- 
similarly gave birth to hieroglyphic symbols 
such as the trident, Nada, or Kama. Medha 
(vessel of nectar), Visha (poison), Unmanah (the- 
mind going upwards), Samanah (with the mind), 
Pasha (noose), Dhanur (bow) etc. А vertical: 
line suggested Shakti while protecting the uni- 
verse, a circle symbolised Shakti destroying the- 
universe, two circles Visarga, a hexagon air,. 
etc. 2 


The Täntric texts which deal with symbolic. 
worship and meaning and purpose of symbols: | 
are either exact quotations from ancient works- 


several Tantric texts; for exa 
gama mentions that the То! 
of god Shiva can onl 


Fig. 4 


- Shiva was a straight line between two dots. It 
5 likely that with a view fo represent single 
ids by single symbols, this compound 


The Devaragari alphabetic 
form of a cross in the edicts 


IMPORTANCE OF 51 FOR 
TANTRICS 


The whole of Tantric literature treats of no- 
thing but the recitation of monosyllabic man- 
tras and the drawing of mystic figures. The 
Devanagari alphabets, it seems were elabo- 
rated out of the hieroglyphics representing the 
seeds (Bija) which are the same as denote 
gods. One of the Tantric treatises offers: 
‘Salutation to the alphabet which originated 
from the hieroglyphics, representative of 
Brahma.’ 


The Tantric worshippers evolved a new method 
of retaining in memory the form of the sym- 
bols or ideograms by giving a name to each of 
the symbols of the alphabet, the initial of 
which corresponded to the alphabetic sound. 
This is how originated the fifty words (i.e. 
names of Shakti) which are recited by every 
one of the Tantric worshippers. These are: 
Amrita, Akarsini, Indrani, Isani, Uma, Urdhva- 
kesini, Ekapādini, Aishvari, Omkarini, Alsha- 
dhatnika, Ambika, Aksharätmikä, Kalaratri, 
Khatita, Gayatri, Ghantadharini, Narnatmika, 
Chanda, Chhaya, Jaya, Jhankārini, Јпапа- 
rupa, Tankahasta, Thamkārini, Damri, Dham- 
kärini, Namini, Tamasi, Thamini, Dakshayani, 
Dhatri, Nanda, Parvati, Phatkarini, Bandhini, 
Bhadrakáli, Маһакауа, Yashasvinti, Рака, 
Lamboshthi, Varada, Shāshni, Sarasvati, 
Hamsavatl, Kshamāvati. It shall immediately 


-strike the reader that the first letters of 
these words form the alphabetic letters 
(Varna) of the Devanagari. The Dakshinä- 
murti-Samhita mentions that during prayer, the 
Sadhaka bows to that Goddess who is brilliant 
with her bodily members formed of the letters 
-from ‘а! to 'ksha.' These alphabetic letters are 
born of the body of the Mother Goddess; that 
-is why the Магпаз are called Matrikas, 


“The systematisation of the Devanagari script 
‘has been recorded in the Tantras. From this 
record we find that this systematisation was 
‘made in accordance with sounds relating to 
the five Vedic deities. Thus we find five 
-groups of alphabetic letters—the sun, earth, _ 
_-fire, water and sky. The alphabet of the sun 
group are written by the sun or objects relat- 
“Ing to the sun, those of the water group by 
reservoirs of water or objects relating to water 
etc. Each group comprises eight to nine 
‘letters. 


‘Nyasa is an essential part of Tantric worship. 
By doing so, the worshipper Identifies several 
-parts of his body with one or another of the 
fifty goddesses. After whom the alphabetic 
letters have been named. This is а meaning- 
«ful process for It indicates the relationship of 
“Varna with human body (microcosm).* In 


Tantric sacred-writing or Hi hics as Panch Bhutas 


Panch Bhutas in geometrical shapes 
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ancient times, the Hindu Rishis (seers) not only 
established relationship between microcosm 
and macrocosm but also between human body 
апд (ће alphabetic letters. 


They discovered that ће human body 15 both 
gross (Sthula) and subtle (Sukshma). Тһе 
latter resides inside the gross body. Itis 
“believed to be diagrammatical (Yantramayi) 
and vehicled by the all-pervading spirit or 
Shakti in the form of mind and matter, the cen- 
_ tres of which аге the six Chakras. A Chakra 
literally means a wheel, but in the present 
confext it denotes a centre of force. Of con- 
centric emanations, the Chakras, each sym- 
_ bolised Бу а lotus, are called (beginning from 
the bottom) the Muladhara, Svādhishthāna, 
— Manipuraka, Ananatam, Vishuddhi and Sahas- 
гага. The petals of the lotus-Chakras vary 
being (starting from the bottom) 4, 6, 10, 12, 
16, 69. They are fifty in all and on them аге 
inscribed the fifty alphabetic letters of Deva- 


Panch Bhutas as symbolical writing. 
modelled on the fivedivisions of the 


‘Ancient Devanagari 
Later phase of Devanagari 
Lupus Patch nus. 


human fram 
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nagari. This is a pictorial and symbolic man- 
ner of representing that the alphabet (Matri 
Каз) and petals of the Sat-Chakräs emanate 
Кот the same creative cosmic process and 
manifest the same physlological and psycho- 
logical function. 


From the above account, it will be understood: 
that, when itis said that the "Letters" аге in 
the six bodily Chakras, it is not to be supposed 
that itis intended to absurdly affirm that the: 
letters as written shapes or as uttered sounds 
which are heard by the ear, are there. The: 
letters in this sense, that is, as gross things, 
are manifested only in speech and writing.. 
This much is clear. But the precise signi- 
Ясапсе of this statement is a matter of some: 
difficulty. There is in fact по subject which 
presents more difficulty than Mantravidya, 
whether considered generally or in relation 10: 
the particular matters in hands. 


What proceeds from the body is in its subtle 
ог casual form. Why it may, however, be 


‘asked are particular letters assigned to the’ 


particular Chakras? | have heard several expla- 
nations which do not, in my opinion, give the 
«whole explanation. 
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from the same creative cosmic process and 
manifest the same physlological and psycho- 
logical function. 


This is а pictorial and symbolic man- 


From the above account, it will be understood’ 
that, when it is said that the "Letters" are in 
the six bodily Chakras, it is not to be supposed 
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letters in this sense, that is, as gross things, 
are manifested only in speech and writing. 
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If the arrangement be not artificial for the pur- 
pose of Sadhana, the simplest explanation is 
that which follows: from the Brahman are 
produced the five Bhutas—Ether, Air, Fire, 
Water, Earth, in the order stated; and from 
them issued the six Chakras from Ajna to 
Mulädhära. The letters are placed in the 
Chakras in their alphabetical order; that is, 
vowels as being the first letters or Shaktis of 
the consonants (which cannot ре pronounced 
without them) are placed in Visuddha Chakra: 
the first consonants Ka to Tha in Anahata and 
so forth until the Mulādhāra wherein are set the 
last four letters from Ма to Sa. Thus in Ajna 
there are Ha and Ksa as being the Brahmabijas, 


In the next ог Vishuddha Chakra аге the 16 
_ vowels which originated first. Therefore, they 
are placed in Vishuddha, the ethereal Chakra, 
ether also having originated first, The same 
principle applies to the other letters in the 
hakrās; патеју, Ка to Tha (12 letters and 
| ) іп Anāhatā; Da to Pha (10) in Mani- 
pūra; Ba to La (6) in Svadhisthanā; and Va to 
Ulādhāra. The connection between 

ters and the Chakras in which 
ипћег said to be due to the 
J an articular letter, the 
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Ings are brought into play. 


According to Tantra Shastra, the soul in the: 
body is the very self of the letters and of 
sound (Dhvani). The Mother, who is the em- 
bodiment of the fifty letters (Varnas), is pre- 
sent in the various alphabet inscribed on the: 
petals of the Chakras. Just as the melody: 
issues from the lute when the appropriate- 
chords are struck, similarly the Supreme: 
Mother symbolised by the Kundalini awakens: 
with a burst of harmony when the chords of 
the letters (Varnas) аге struck іп order. This 
way, once the Kundalini Shakti is roused, it is. 
easy to attain Siddhi (spiritual achievement). 
The relationship between the letters (Varnas): 
and the different Chakras is further emphasised 
by classifying the sounds of the alphabet. 
Classified according fo the Organs used in 
their articulation. So we have the gutturals- 
(Kantha), palatals (Tālu), cerebrals (Murddha,. 
dentals (Danta) and labials (Ostha). When so: 
articulated, each letter, It is said, affects the- 
Chakra on which it is inscribed. When a group: 
of words are articulated, the Chakras vibrate: 
and are brought into play. This will be found 
to be so, if the letters are carefully pronounced: 


and attention is paid to the accompanying, 
bodily movements, 
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"Thus, in uttering Ha, the head (Ајпа) Is touch- 
ed, and in uttering the deep-seated Va, the 
basal Chakra or Mulādhāra. In making the first 
sound the forehead is felt to be affected, and 


A Mantra is Shakti. But the mere utterance of ; d 
a Mantra is a mere movement of the lips. The 2 
Mantra must be awakened (Prabuddha) just 
like any other Shakti if effectis to be had there- 
in making the last the lower part of the body from. This 15 the union of sound and Idea 


around the root-lotus, This is the theory put through a knowledge of the Mantra and its 
‘forth as accounting for the position of the meaning. 


‘letters In the Chakras. 


The recitation of a Mantra without knowing its 
meaning Is practically fruitless. I say "practi- 
cally” because devotion, even though it be 
ignorant, is never wholly devoid of fruit. But 
a knowledge of the meaning is not enough; for 
itis possible by reading a book or receiving 
‘oral instructions to get to know the meaning 
оға Mantra, without following anything. Each 
Mantra is the embodiment of a particular form 
ot Consciousness or Shakti. This is the Man- 
_ tra-Shakti. 


` Consciousness or Shakti also exists in the form 

“of ће Sadhaka. The object then Is to unite 
these two, when thought is not onlyin the 
outer husk, but is thatof the Mantra. The 
ег is Devatā or a particular manifestation of 
_ Shakti: and the Sadhaka who identifies himself 
“therewith, identifies himself with that Shakti. 
rding to Yoga when the mind is concen- 
1 оп any object itis unified with it. When 


power of objects to bind ceases, and 
es the controller. Thus, in Kunda- 
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bind, until passing through all he attains. 
Samadhi. As the Vernas are Shiva-Shakti, con- 
centration on them draws the mind towards, 
and then unifies it with the Devata, which is: 
one with the Mantra. The Devata of the Man- 
tra is only the creative Shakti assuming that 
particular form. 


The total number of Sanskrit alphabet is. 
flity or (according to some texts) fifty-one. 
This has been reinforced by diverse explana- 
tions. An exoteric explanation describes the- 
Garland of the Mother as made up of the 
heads of demons which She, аза Power of 
righteousness, had conquered. According to 
another explanation given in the Nirukatar 
Tantra, this string of heads is the Varnamala 
or garland of letters consisting of fifty or (as 
some count it) fifty-one letters of the Devana- 
gari script. Thesame Interpretation is given 
in the Buddhist Demchog Tantra In respect of 
the garland worn by Heruka. 


According to the Hindu Shästras all the Sans- 
krit alphabet are believed to have emanated 
from ‘AUM', a synonym of which is Mätrikäsu. 
The three letters AUM along with sound and 
dot form fifty one alphabet: from ‘A’ to Nada 
(sound) 16 Kalas, "А! comprises 10 Kalas, 'U' 
also has 10 Kalas, 'M' 10 Kalas and Bindu 
(dot) has 5 Kalas. All these combined be- 
come fifty-one. Some Tantrik texts such as 
the Panchasara Tantra, the final letter "Ksha" 
has not been mentioned at all; then the total 
number of alphabet comes to fifty. Тһе 
word AUM denotes the Hindu trinity, ‘A’ 
stands for Brahma the Creator, 'U' for Vishnu 
the preserver and 'M' for Siva the destroyer or 
Rudra breaking down the combination of 
matter. 


The Shakti Tantra mentions that the ninety-four 
Tattvas are made up often Kalas of fire, 12 
Kalas of the sun and 18 Kalas of moon, 19 
Kalas of Sadashiva, 6 Kalas of Isvara, 10 each 
of Rudra, Vishnu and Brahma. The 51 Kalas 
which are the subtle form (Sukshma-rupa) of 
51 alphabet are a part of these 94 Tattvas. 


The alphabetic letters and articulate sounds; 
and the body of the word.* The 51 alphabet of 
Sanskrit language are known to be distributed 
all over India as the Pithas of Shakti. As signs 
which stand for articulate manifestation in its 
several degrees and parts, the letters of the 
rhythmic formulae (Mantra) are inscribed іп 
ritual diagrams (Yantra). 


* to the entire realm of knowledge and science. E c 


POWER, COLOUR, 
RELATIONSHIP 
OF THE VARNA 


The alphabetic letters have been described as. 
Matrikäs in the Tantra Shastra, on account of 
the belief that they are infused with the power 
of the Divine Mother. The Varna or Машка 
has also been described as the Parakriyasakt 
ofthe Supreme God. A group of Varnas is 
called the Mätrikächakra. The synonyms of the: 
Varna are Devi, Shakti etc. which again point to- 
the power of each Varna. It is this power inhe- 
rent in the Varnas that affect the human mind 
and evokes diverse sentiments. At higher and. 
conscious level, they raise the soul of the Sad- 
haka and helps him attain oneness with God. 
They also have the ability to create, preserve 
and destroy. On the one hand, they debase- 
human mind by evoking the sentiments of lust 
(Kama), anger (Krodha), greed (Lobha) etc., on: 
the other, they can elevate the soul to a higher 
spiritual plane. In fact, the Varnas hold a key 


Matrika, as an integral power, is really the na 
of Paravak which is identical with the uniq 
consciousness of the Supreme Sel | 
shiva and may be justly represented as 


*Word or speech is the Veda or primordi 
"which is inborn and e í 


“will. Itserves as the matrix of world manifesta- 
tion in the sense in which the One realises 
itself as many, and realises the many as verily 
the One. Itis the basic factor in the genesis of 
Vikalpa as In the mind, and as such it is intima- 
. ely associated with the so-called six psychic 
centres in the human organism. From this point 

ot view, Mātrikā functions properly only after 
the obscuration of the Lordship of the Atmän 

“has been effected by its self-alienation in the 
beginning: of the Creation. 


The “Matrikas or "Little Mothers" are the 
йи forms of the gross manifested letters 
The letters make up syllables (Pada) 
lables make sentences (Väkya), of 
lements the mantra 15 composed. The 
п of the mantras is produced ЕШ the 


of a particular beingis made up of certain 
letters and not of any letter indiscriminately. 
The whole universe is Shakti (cosmic energy) 
and Із pervaded by Shakti. Nada (sound), 
Bindu (dot or circle), Varna (letter) are forms 
of Shakti, and combinations of these are the 
Sabda (words) corresponding to the Artha 
(meaning) or forms of any particular Devata ` 


(god). 


Word (Sabda) is the symbol of the great 
goddess Shakti and its meaning that of Shiva. 
That the Bindu (dot), Matra and Rekha (line) 
in the alphabet are all really Brahman has been 
clearly mentioned in Катадћепи and other 
Tantras in the passages about the identity of : 
the letters from “А! to ‘Ksha’ with Brahma, 
Vishnu, Maheshvara, Shakti, Surya and Ganesha. 
Other gods and goddesses are the presiding 
deities of lines (Rekha) and dots (Bindu). In 
fact, the writing which we In ordinary use know 
as alphabet (Akshara) is nothing but the 
Yantra of the undecaying Akshara Brahman. 


The Mātrikās are intimately connected with 
Shiva, Shakti, Kamakala, Sabda Brahman, Nada 
(sounds), Bindu (dot), Surya (sun) and the 
solar system, the Moon (Chandra) and the 
sixteen kaläs (fine arts), 27 or 28 Mandalas 
(planets) etc. 


The Kamadhenu Tantra states that all the 
alphabetic letters have different colours and 
gives detailed description of their diagramma- 
tic forms, their Gunas and powers. It also 
mentions that the fifty alphabetic letters 
(Mātrikās) are divine beings who exist in the 
entire universe (Brahmanda). Similar illustra- 
tive descriptions are also to be found in Sarda- 
tilaka. 


The Varnas have their corresponding planets 
too : Surya, the Sun, is the lord of the vowels,. 
Mars (Mangala) of 'Ka' group, Venus. 
(Shukra) of 'Cha' group, Mercury (Budha) 
of "Та! group. Jupiter (Brihaspati) of ‘Ta’ 
group, Saturn (Shani) ot'Pa' group and Moon: 
(Soma) of 'Ya' group. It is possible that the: 
carver of the wooden temple of Lakshana Devi 
at Brahmaur, Chamba district (H.P.) was fully: 
conversant with these Tantric works, tor һе 
has depicted eight Matrikas exactly parallel to 
the elght planets on the imposing over-door 
to the temple. The twelve signs of the zodiac 
(Rüshis) and the twentyseven Mandalās- 
(planets) similarly have their corresponding. 
groups of Varnas. 


Each Varna has its own colour, form (Roopa), 
weapon (Ayudha), carrier (Vahana), power 
(Shakti), sage (Rishi), rhythm (Chhanda) etc. 
This will be amply clear from the following 
illustration: the form of the letters extends 
within the periphery of thousands and mil- | 
lions of Yojanas. The extension is not hypo- 
thetical. It is made possible through the power 
of the delty of a particular letter, his body or 
image, and his respective Mandala. : 


2 3 a BRAHMI SURYA Sunday 

| ф Ka жай MAHESHWARI MANGAL Tuesday 
| m ca чай KAUMARI TT Friday 
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alphabetic letters are divided into (Sha-varga). 
roups. Each of the groups has В 
idess i.e. Mātrikā. This The cult of Sapta-Matrika or Ashta-Matrika date 

e the cult of the Sapta- back fo very ancient times. Itis in fact inse- 
rs) and Ashta-Matrika parable from the Shakti cult which has been 
presiding popular in almost all parts of India. The Devi 
of ‘Ka! Mahatmyam explains how these goddesses 
gr "сате into belng. One of the Tantric treatises 

says that the eight Mother goddesses are the 

manifestations of Vagishi (one of the names 
of Durga’, the Shakti of Vagish (lord of 1 
speech), i.e. Shiva Maheshvara. 


SAPTA MATRIKAS IN 
SCULPTURES 


According to a legend described іп Isanasi- 
vagurudevapaddhati (1.52.79b), the Matrikas 

were created to help Lord Shiva in his fight 

against Andhakasura. When the Lord inflicted 

wounds on Andhaka, blocd began to flow pro- 

fusely from his body. Each drop which touched 

the ground assumed the shape of another An- 

dhaka. Thus, there were innumerable asuras 

fighting against Shiva. -To stop the falling of 

the blood, Shiva created а. goddess called . 

Yogesvarl from the flames issuing out of his 

mouth. Brahma, Vishnu, Maheshvara, Kumara, 

Уагаһа, Indra and Yama also sent their Shak- 

tis to follow Yogesvari in stopping the flow of 

blood. Thus the Saptamātrikēs originated. Б 
They embody the seven female potentials of AU EE 


the Important gods. In the Suprabhedagama, ene СЕ 6899 889060 


ihe Mātrikās are said to have been created by 


Brahma in order to kill Nirrita. € В сс e Ху = 
The Saptamātrikās are mentioned іп the +" 3 м к Қ t 4 ER 
eu MUI Y. TOUS 


Rigveda (9.102.4), Gobhila-smriti, Markandeya- 253-80, 
Ригапа, Matsya-Purána etc. Varāhamihira's 3 
Brihatsamhita mentions about the images of Fig. 14 ` 2 
the Matrikas. The sculptures of the Saptamā-- | : 
trikās are referred to іп Krityaratnakara. The 
Devi Purána mentions the names of the flo- 
wers used for the worship of the Matrikas. 


The earliest epigraphic reference to the Matri- 
kās is to be found in the Gangādhara inscrip- 
tion of Vishvavarman, Malwa Samvat 480 or 
423-424 A.D. Тһе Mätrikäs also figure in the 
Vihārastambha inscription of Skandagupta. 
We learn from Kadambari that the Mätrikäs 
‘were worshipped in every village. 


The several Tantra Sastras such as the Sva- 
-chhanda Tantra and Yoginihridaya contain 
a detailed description of the Sapta-Matrika 
апа Ashta-Mātrikās, which is both impressive 
and illustrative. All the Машказ are stated to 
be sitting іп Lalitāsanā posture; they аге 
adorned with heavy ornaments, necklaces and 
circular earrings. Each has four hands in 
which they wield the attributes of their male 
‘counterparts. Except Кашпагі, Vaishnavi, 
Vārāhi and Indrāni who are adorned with Kiri- 
tamukuta, the other Matrikas have Jalamukuta, 
Brahmi, the first Matrika in the series, is 
yellow complexioned and has four heads, 
three of which are generally visible in her 
‘sculptures while the fourth one is atthe back. 
Two of her arms are in Varada (boon-giving) 
and Abhaya (fearlessness) gestures, while 
“she holds two of the three attributes, pasha 


. (noose), a lotus stalk, ог Kamandalu, in other 


two hands. For ornaments she wears Aksha- 


mālā and Kundikā. Her Vahana is swan 


(Hamsa). 


= 
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Maheshvari is white complexioned ; has three 
eyes (Trinetra). Inher two upper hands are 
the damaru and trisula while in the lower two 
she wields Akshamala and Panapatra or an 
axe and antelope. Her уаһапа Is Nandi (bull). 
We have figures of them from Mandor (Man- 
davyapurl) near Jodhpur and from Badoli 
where there isa huge though unfortunately 
broken torana lying In the enclosure, which 
has the panel of these eight divine Mothers. It 
is quite probable that ће Saptamatri cult could 
have reached Rajasthan from the south and 
east, and was reinforced by the addition of 


Hariti since the Hariti cult was basically a 
fertility cult. - 


Kaumari, the yellow complexioned goddess, 
has six heads like Karttikeya. She holds Parasu 
and Chapa in the upper two hands and Shakti 


-and Tanka in the lower ones. At times, two 
-of her hands are depicted in Abhaya and 
Varada (boon giving) gestures, The peacock 
‘is her Маћапа. à 


Vaishnavi is dark and holds Shankha (conch) 
and Chapa in the two upper hands and дада 
(mace) in the lower right hand, while the. lower 
‘left holds Padma. She is -adorned with res- 
plendent ornaments. Her vahana is Garuda. 


"Varāhi is also dark complexioned, with human 
body and boar's head decorated with kiritamu- 
kuta. Her upper right hand holds a danda or 
hala and upper left ап Ankusha. The lower 
right wields a Vajra or a sword, and the lower 


«left has a panapätra. Her vahana is the buffalo... 


Next in succession is Indrüni or Aindri the dark 

-complexioned one. Ankusha (goad) and pasa 
(noose) decorate her upper two hands, while 
the lower right holds a lotus stalk, and the left 
‘hand Vajra (thunderbolt). 


«Chāmundā is black coloured and has ап ema- 
ciated body, pendant breasts, three eyes, sun- 
‘ken belly and a terrifying face with a grin.* As 
a mother goddess, she is the fertility aspect of 
‘Durga. In an early hymn inserted into the 
‘Mahabharata, she is praised as the tutelary 
goddess of Vindhya mountains in Central India. 
A Mundamala (necklace of severed heads) is 


AA ee 
*Vishnudharmottara ; in Elements of Hindu Iconography. 


By T.A.G, Rao, (vol. 1, pt. 2,) Madras 1919, р. 380. 
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worn by her. She has a very heavy jatamukuta 
tied with a serpent, and her four hands hold 
damaru, trisula, khadag and panapatra. Her 
маћапа is jackal. 


Yogeshvari has four hands holding damaru, 
trisula, khadga and panapatra. А lion with a 
raised paw and curled tail Is her vahana. 


According to Varäha-Puräna, the Matrikas are 
eight in number, the last one being Yogesvari. 
Mahalakshmi is also supposed to be опе of 
the Ashta-mātrikās. Mahalakshmi should hold, 
according to Vishvakarma Shastri, а Matul- 
unga, дада (mace) called Kaumodaki, khetaka 
and purnakalasa, while a Ппда covered bya 
snake's hood should be found in front of her 
kirita. 


So far very few panels of Ashtamätrikäs are 
known alihough Saptamätrikäs are very com- 
mon. The smaller cave adjoining the main 
cave at Elephanta has a panel of Ashtamatrikas, 
all In standing pose and flanked by Ganesha 
and Karttikeya. Their vahanas are found at 
their back mounted on a staff. Unfortunately, 
most of them are mutilated. 


In the South Indian temples, the Mätrikäs аге 
generally flanked by Ganesha on one side and 
Virabhadra on the other as guardians of the 
seven divine mothers. They have the attribu- 
tes and váhanas of the respective male gods. 
In Rajasthan, we have both the Saptamatri 
usage as well as the Ashtamata group in 
_ Which there is one more figure which is either 
Yogeshvari or Häriti with a child оп her hip. 
е have also Varahi and Indrani of the panel 
ng a child held in their hands as in sculp- 
datable to the 7th-8th century A.D. from 


‚ the figures of the Saptamātrikās, 
thers, are frequently found car- 
on е ошег walls of ancient Shiva 


PANELS OF LITTLE DIVINE MOTHERS 


presentations ofthe Mätrikäs appear around’ 
the Mukhashala doorway of the Singhanath 
temple. The worship of Seven Mothers or 
Saptamätrikäs seems to have been very popu- 
lar in other places also. 


Some specimens of the existence of this cult 
in Goa are extant even now, which date back 
to the reign of the Kadambarulers. The re- 
presentation of the Saptamātrikās at ЕПога. 
again points to the popularity of this cult, but. 
all these specimens date back to 800 A.D. and 
later periods. The statues of the mother god- 
desses are amongst the most glorious works of 
Indian sculpture, of an overwhelming might, 
vivacity and beauty, though most of them are: 
badly mutilated. The earliest extant specimen, 
In the opinion of the present author. is the- 
Lakshana Devi temple at Brahmour in Chamba 
district (Himachal Pradesh) This wooden 
temple was constructed and carved sometime- 
between 640 and 680 A.D. according to the 
inscription on the metal statues of the God- 
dess enshrined in the temple. The Saptama-- 
trikäs are carved on the uppermost lintel of: 
the principal doorway and flanked by Virabha- 
dra and Ganesha. These relief sculptures are- 
deeply carved, producing light and shadow 
effect. Their lightness, elegance and plasti- 
city are reminiscent of post Gupta art. 


“Тһе Shaktipitha on the banks of Narmada 
river, three miles east of Onkareshvara, is 
‘known by the name of Satmäträ, a corruption 
of Saptamatrika. Here we find temples dedi- 
cated to the seven Mother Goddesses. The 
sculptures of the Mātrikās exist in Gauri- 
Shankar temples at Bheraghat near Jabalpur. 
Excavations at Ahichhatra have revealed a 
‘Matrika temple and several images of the 
«Mātrikās. 


We find Saptamātrikā sculptures in stone 
їп {һе South, the Western Ghats, and іп 
-states as far and in between Orissa, Madhya 
Pradesh, Gujarat, Rajasthan and Himachal 
‘Pradesh. Everywhere the panels had a local 
.character, and conventionality in and around 
them. Butin Baroda and in areas around it 
-we see them in standing postures in a very 
rhythmic manner and feminine charm. They 
‘have been beautifully executed. 


Itis a dramatically effective adaptation of the 
"woman holding a child with a right arm provi- 
-ding a full support of her hip, in a twisting ges- 
ture, the thrustof the body and limbs is 
-conceived with a wonderful intuitive sense of 
sculpture. Mandasor stelas and the Samalaji 
(North Gujarat) Mother goddesses or Mātrikās 
«(of the 5th century) in fact with periwigs 
-and elaborate, jewel-clad costumes are 
“characteristic of the classic Gupta art. The 


sculpture is a plastic articulation of the body 
Itself and the dynamic vitalization of the form 
full of grace. It has the spirit and sensual 
metaphor that runs like a thread through all 
religious art in India. This sculpture is in the 
collection of Baroda Museum. 


In another panel In the neighbouring state of Tel 
Gujarat, we again find Matrikas in standing 5235 
pose. There are also in earlier period of 
7th-8th century A.D. and seated in subsequent | 
times. Тһе Sapta or Ashtamātrikā panel 
were very common in those days in almost all 

the temples in Rajasthan around Jodhpur . 
area, We have figures of them from Mandor 
(Mandavyapuri) and from Badoli where there | 
is a huge though unfortunately broken torana | 
lying in the enclosure which has the panel of i 
these eight divine mothers. It is quite possil 
that the Saptamātrikā cult could have reache 


Species found in Simla hills « 
5th or 6th century A.D., and were г 
the addition of Hariti, since the H 
was basically а fertility cult.* 1522 


The Saptamātrikās embody the seven female 
potential of the important gods. According to 
the southern tradition they are flanked by 
Ganesha on one side and Virabhadra on the 
other as guardians of the seven divine mothers. 
They have the lakshana (attributes) and 
vāhanā (vehicles) of the respective male gods. 


| In Rajasthan area, we һауе both the Saptama- 
27! чика usage as well as the Ashtamatrika 
m group In which there is one more figure which 
: Is Yogeshwari with a child on her hip. There 
are also the Уагаһі and Indrani of the panel 
having a child held in their lap. 


Six stone sculptures of the Mätrikäs have been 
discovered from Devānganā, a place situated 
near Abu and Sirohi in Rajasthan. These 
date back to the 7th-8th century. Allof them, 
identical in size and style, are made of greyish 
stone and are in а state of good preservation. 
‘Maheshwari has a baby seated on the left 
thigh. The rope-like girdle and her necklaces 
are typical ornaments of the period. The four 
‘armed Chamunda is seated on a prostrate 
а d body. The crown of the Matrika has a 
an skull. The girdle composed of human 
E between her thighs. The four- 


and Aindri are equally interesting. It is possi— 
ble that all these sculptures were worshipped 
in some shrine at Devānganā. The Матка 
sculptures of an earlier period have also been 
found at Jagat in South-western Rajasthan. 


An Ashtamätrikä panel has been preserved іп 
the Museum of Art and Archaeology, Karnataka. 
University, Dharwar. It had been found іп 
Tambur. Carved in bold relief, the Mätrikäs- 
are flanked by Vinadhara, Virabhadra and 
Ganesha. АП the deities are seated іп Lalita- 
sana posture. Each deity has an arch-like: 
aureole behind. Adorned with elaborate orna- 
ments, each of them has four hands wielding. 
the attributes of their male counterparts. 
Their respective vahanas can be seen below.. 
This depiction is in conformity with the descri- 
ption of the Mātrikās in the Puranas. In some- 
parts of northern India, the clay images of 
the Saptamatrikas are installed in the wall: 
niches and worshipped on weddings and other: . 
auspicious ceremonies. When the ceremonies 
are over, the images are submerged in a 
nearby pond or river. 


It is a matter of surprise that no pictorial rep- 
resentation of the Matrikas has so far come 
to our notice. The author is of the view that. 
they probably were as commonly painted as- 


“the sculptures, but the paintings have eith?r 
Грееп lost or not come to light. 


We are given to understand that there had been 
existence some paper paintings in South India. 
The author, however, failed to find any of these 
in his search, The only painting of Saptama- 
чика done in folk style comes from Jodhpur 
(see plate 8), and there is another good speci- 
«men of wall hanging from Kangra (plate 6). 
Almost an absence of Sapta-Matrika paintings 
‘in Rajasthan and North Himalayas appears 
«quite puzzling In the field of painting. The Кај- 
put painters of these areas have—apart from 
painting official or court scenes, portraits of 
‘noble lords and the Rajas—been painting sce- 
nes from the everyday life. Festivals, hunting 
«scenes, mythological subjects were.also pain- 
ted in great varlety in Rajasthan and the Kan- 
«gra Hills. Неге we find in plenty every part of 
"the Puranas and incarnations of Vishnu pain- 
ted. More prominent was the Shakti subject 
-from Markandeya Purana and the depiction of 
the Durga Saptasati, and rightly so, as this 
was the abode of the Goddess Parvati, daugh- 
-ter of the Himalayas. lt was painted spontan- 
.eously by the artist, whenever he was free 
-from the court. Even with this explanation It 
appears curious that the subject of the Matri- 
ıkäs (semi-divine goddesses) has rarely ‚been 


Fig. 17. 


painted, while we find the depiction of the 
Mother Goddess in all her manifestations in 
large number including the Yoginis and the 
seml-divine goddesses. This multiplication of 
the manifestation of the Supreme Power 
(Shakti) is a common feature of the Hindu 
system of elaboration. The Mätrika subject 
has hardly found expression in pictorial art. 
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Amrita (nectar) 

Akarshini (attractive) 

Indrani (wife of Indra) 

Ishani (wife of Shiva) 

Uma (wife of Shiva) 

Urdhavakeshini (possessed of hair 
standing or erect) 

Riddhi (prosperity) 

Risha (?) 

Larita (2) 

(2) (the long li is inappropriate or 
anamolous) 

Ekpādini (having one leg) 

Eishwari (goddess of prosperity) 


| леже Omkārini (abiding in OM) 
чї mamka Aushadhatmika (herbose) 


Ambika (mother) 


ш; werdet Aksharātmikā (of alphabetic form) 


Kalratri (dark night) 
Khatita (beyond the sky) 
Gayatri (a mantra of the name) 


memo Ghantādhārini (possessed of a 


bell) 


«7 — Narnatamik& (identical with n 


_ зошто) 
‘Chanda (goddess of that name) 


___Спћауд (shade) 


Jaya (victory) 
- Jhankärini (making or abiding in 
Jham) ; 


The list of fifty words recited by Tantric 
while performing Nyasa : 


A‏ إ4 لد ف بم ير بد ى ب 
,261 
4 


да 


я 


ачааладая 


worshippers 


Tankahasta (having a sickle in: 
her hand) 

Thankärini (making ог abiding in: 
Tham) 

Damari (roaring) 

Dhannoorini (making or abiding: 
in dham) 

Namini (?) 


‚ Tamasi (dark as night) 


Thamini (?) 
Dakshayani (daughter of Daksha): 
Dhatri (protector) 
Nanda (pleasant) 
Parvati (daughter of Mountain) 
Phatkarini (making a noise like: 
| phat) 
Bandhini (binding) 
Bhadrakali (auspicious goddess- 
of that name) 
Mahakaya (possessed of a large: 
body) 
Yashasvini (famous) 
Rakta (red) 
Lamboshthi (with projected lip) 
Магда (bestowing gifts) 
Shashinl (having the moon) 
Shanda (?) 
Saraswati (goddess of the name): 


H savatl (having a goose?) 
x (merciful) 


у 


oy 
й 


C 


а аја ја] 
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| painting from Jodhpur, 


Om ог Pranava from which emanated all the Sanskrit alphabet, i.e. the 
Matrikas, a 19th century painting from Jammu 
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The Bijakshara, Srim, depicted along with Saptamatrikas and 
sixteen presiding де ез of the vowels. 19th century, Kangra 
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7-7а 
Here the Sapta-Matrikas are shown sitting side by side in a row. Their heavy dimen- 
sional bodies add to their feminine charm. They are a marvellous example of stone 
sculptures in classical style. Ellora cave temples. 8th century A.D. 
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The Saptamatrikas and Virbhadra, a 19th century painting in folk style from Jodhpur, Rajasthan 


` Sapta-matrikas depicted in primitive style, terracotta 9 


The Ashtamatrikas are carved on stone in primitive style 10 


Sapta-Matrika, а 16th century bronze 
from Karnataka (South India) 
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The imposing pediment of the doorway to the wooden tem i 
ple of Laksha 
7th century A.D. na Devi, Brahmaur, Chamba, 


Seven топа! Buddhas 
with Maitreya, Bihar, 


AAA AAA 
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14 


А pre-mediaeval stone | A қ 
le Panel of the Matrikas discovered from Mandor temple in Jodhpur, 


A stone slab representing Saptamatrikas іп a highly decorative style. 12th century, Gurgi, М.Р. 


The Ashtamatrikas, a beautifully carved stone panel from Tambur, Karnataka, 12th century A.D. 


Maheshwari and Indrani on their Vahanas, Devangan 


Yogeshwari оп her уаһапа, the lion, in а сопмег- 
tional pose. Hatkoti, Simla district. 12th centuty 


A.D. 


20 


A Matrika statue from Samalaji (North Gujarat) 
= Бїһ сепшту A.D. 


Detail of Plate 7 showing Brahmi seated оп а lotus. 


Неге the Sapta—Matrikas are shown sitting side by 
‘side іп a row. Their heavy dimensional bodies add to 
their feminine charm. They are а marvellous example 
of stone sculptures in classical style. Ellora cave 
s. 8th century A.D. 


The emaciated figure of Chamunda wearing а garland 
of skulls and holding a human head in her left hand. 
A stone sculpture from Vaital temple, Orissa. 


24. Chamunda in fierce form.seated on a crouching 
man. 11th century, Orissa. 


25. Chamunda, the terrible aspect of Goddess Durga, 
a stone sculpture from Вай Nath temple, 


Himachal Pradesh. 
25 


27 


‚Chamunda, a standing figure, 11th century, Bhandak, 
District Chanda, now preserved in Nagpur Museum, 


30 31 


Varehi, Maheshvari and Indrani, stone sculptures from Koteshvara, North Gujarat. 61h century 


' Sagittarius 
cap" N (Dhann) 
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The relation of the Sanskrit alphabets with the signs of zodiac. 
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TN TUG EEE 
Vishaka 16 17 Anuradha 


33 The Shabda-Brahman actually represents the complete solar system, a 19th century 5а 


Goddess Kali trampling оп а corpse. А line drawing 
— А stone sculpture of Kali, late 19th century preserved in Patiala. in Kangra school, 


SHAKTI PITHAS 


Shaivism and Shaktism had theirrich establishments since olden times, Shalvs had 
three Sämpradäyas (three schools) to bring into its fold the entire country; had three 
effective zones instead of four or more. These three zones are known as Karäntäs. The 
Rath Karanta was in the north-west Punjab and Kashmir. It was also known as Jullundur 
Math. Vishnu Karanta was popular in Bengal and Assam; and Ashvakaranta remained 
popular in the south. 


Shakti's Pithas total 52 in number, almost corresponding to 51 varnas or Matrikas. If 
one looks to either the sphere of influence of the three Shalv Sāmpradāyas as shown іп an 
inset map (appearing elsewhere) or to the Shaktipithas denoted in the larger map by tri- 
angles it is clear that unity of the country was uppermost in the minds of the seers of our У = 
country from time immemorial—Some of these pithas obviously Пе outside the present > 5 
day India, say Pakistan, Bangladesh, Мера! and Tibet (China). Saptamātrikā or Ashta- 
matrika temples.and their relief sculptures are found almost іп all parts of the country, 
and individual Devi temples are dotted throughout the length and bredth of India. 


So ingrained is the Mother Cult in the lives of our country men that it is easy enough to 
remember the Sanskrit hymns in praise of Mother India, Bande-Matram national song of 
the revolutionaries echoed the same refrain. 


About these 52 Shaktipithas there appears quite a relevant mythological story in Tantra 

Chudāmani. lt says: Once Prajapati Daksha performed 'Brahaspati-sav' Yajna in Kankhal 

(near Hardwar). For it he did not invite his daughter Sati and son-in-law Shiva. Uninvited” 
Shiva did not go to this Yajna; but in spite of Shiva's opposition Sati went to her father's | : 
home. There hearing unfavourable comments about her husband, Sati in the fit of anger | 
discarded her life. } 


God Shiva thereafter began roaming about the Triloka carrying the life-less body of Sati | 
on his shoulders. In order to revigorate Shiva, who became so much attached to the life- 
less:body, God Vishnu dissected the dead body through His Chakra. Wherever the 
dissected pieces of this body or ornaments worn by It fell, those places became 
as ‘Shaktipithas'. They are 52 in number, 


The list of these Pithas is drawn serially in a geographical pattern In order t fa 


Ё Hingula Pith 
„ Kashmir Pith 
j geam Mukhi Pith 


КА Pith 
y manes Pith 
. Nepal Pith 
Gundaki Pith 


Уа зала РИЋ 
RERUM Pith 
irjā | 


2 Goll Assam 


Beluchistan (Pakistan) 
Kashmir 
Himachal Pradesh 


Chitrakut, U.P. 
ІР. 


U.P. 

Tibet China 
Nepal 
Nepal 


Pes Pushkar, Rajasthan 


Кр Rajasthan 


Bihar 
Patna, Bihar 
Bihar 


Puri ее Jagannath Temple) Orissa 


West Bengāl 
West Bengal 
West Bengal 
West Bengal 
West Bengel 
Calcutta, West Bengal 
West Bengal 


near Katwa, West Bengal 


West Bengal 

West Bengal 

Midnapur, West Bengal 
Girnar Range, Gujarat 
Ujjain, M.P. 

M.P. 


Nasik, Maharashtra 
КОШЫ Маһагазһїга 


Karnataka 
Andhra Pradesh 
Shiva: Kanchi 


Shillong 


> p 
Bangladesh 


Bangladesh 
¡Bang 


Cape Comorin or Kanyakumari 
Cape Comorin or Kanyakumarl 


LIST OF THE TEXT-FIGURES 


Fig. 1. Itwas a common practice to depict 
the Saptamätrikäs in the square body of 
the Mother Goddess painted оп the mudwalls 
Тог worship by the villagers. Here is the vivid 
expression of folk imagination. 


Fig. 2. The four stages in the evolution of the 
alphabetic letter 'ka' are illustrated here— 
Kamakala (sexual embrace), hieroglyphic 
symbol, Ashokan script and modern phase. 


Fig. 3. Неге is shown the philosophical back- 
ground of each of the Sanskrit alphabet. Each 
«alphabetic letter (Varna) has its god or god- 
dess, seer, rhythm, colour and bijakshara. 


Fig. 4. Kurma Yantra is held in esteem by the 
Vaishnavites with Sanskrit alphabetic letters 
ог Varnas inscribed on it. 


Fig. 5. In any form of Hindu worship, the 
Sadhaka touches different parts of his body 
with his fingers. This is called Nyasa. In 
these illustrations are indicated the parts 


‘touched by the worshipper while he utters the? 


different names of Durga beginning with each 
-of the fifty-one alphabet. These names have 
been enumerated on page 38. 


Fig. 6. In this illustration is traced the origin 
-and the earliest phase of Devanagari script 
and its relation with the basic shapes of the 
Panchabhuta (five elements). The human 
ibody (microcosm), according to Hindu philo- 
‚sophy, was composed of the five elements, 
seach of which has its own seed letter (Bijak- 
‚shara). 

Fig. 7. Illustration representing the six chak- 
таз іп the subtle body of the Yogi. 


Fig. 8. Тһе six chakras in the subtle body of Er 
the man аге: Muladhara, Svadhishthäna, 2 5 
Manipura, Anāhatā, Vishudha, Ajna contaln- ~ | 
Ing fifty letters of Sanskrit alphabet conceived 
and visualized by the Hindu seers in Satyayuga f em 
many thousand years B.C. The letters produce = 
(ће Devata, for this 15 the meaning of the У 
Mantra аз Shabda. 


Fig. 9. Kundalini having three-and-a-half Re 
coils and containing the fifty-one alphabet of 2; 
Sanskrit language. Guler, 18th century. 


Fig. 10. The diverse alphabetic letters (Varna) 
corresponding to the basic geometrical sha- 
pes of the Panchabhuta and the five divisions 
ofhuman body (microcosm) are illustrated 
here. 


Fig. 11. The Sanskrit alphahetic letters 
correspond to the Panchabhuta (five basic 
elements). Here the order of the elements has 
been changed to show the corresponding 
letters. This description conforms to some 
Täntrashästras. 


Fig. 12. "Аһат" represents the union of 
Shiva and Shakti. Shiva indicates Jnána- 
Shakti and Shakti Kriya-Shakti. So 'Aham' is 

the union of knowledge and action. It is inte- 
resting to observe that ‘Aham’ as a symbol 
represents not only а the Matrikas manifested 

from 'A' to ‘ha’ as a series of discrete forces, 
following one another in succession, but also — 
their emergence as a self-aware continuum, ш 
holding within it the entire creation as one _ | 
with itself, : 


Fig. 13. Тһе Ashtamätrikäs governing each 
alphabetic group and corresponding (о the 
goddesses, planets and days of the week. 


Fig. 14. A Shalvite phallus cover in bronze 
resembling a Buddhist stupa. On the lowest 
part can be seen the Saptamātrikās іп primi- 
tive style (Fig. 14-A). 


Fig. 15. The Shri Chakra, containing the 

“fifty one letters of the alphabet, which is the 
abode of Devi, inside which is the abode of 
Lakshmi, is construed as of the character of 
Soma, Surya and Anala. Some hold the view 
that it contains the three regions of the Moon, 
the Sun and the Fire in the descending order, 
in three distinct parts, among ше six chakras 
forming part of it. 


Fig. 16. Head of Chamunda, preserved іп 
Bhils Museum, Madhya Pradesh. About 1000 
А.О Height 2 ft. The fierce and emaciated 
the goddess Chamunda is crowned by 
hair (Jatámukuta) and skulls. This 
is reminiscent of Shiva's crown of 
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DESCRIPTION OF THE 
PLATES 


Frontispiece : 

Shakti and the sixty—four Yoginis, ап 13th 
century Pataka from Rajasthan. Gouache on 
cloth. 


This cloth painting is a representation of the 
Cosmic form of Shakti with twenty arms. The: 
five circular mandalüs at the bottom of the 
figure, enclose Bijakshara (seed letters’, the 
sixty four Yoginis (in the order marked by 
numbers) мћо are the semi-divine goddesses 
and manifestations of the Supreme Power or 
Shakti. The square diagram in the centre con- 
tains a detailed description as to the resting 
places of the Yoginis. Here they are painted 
in the circular Mandala. The two inner circies 
have lotus petals on which are inscribed the: 
consonants and vowels (Varnas) which are 
the gross forms of the Машказ or little god- 
desses, who are also the manifestations of 
the Supreme Goddess. Photo by author. 

1. Gayatri Devi, 19th century Paläkä irom. 
Bikaner, Rajasthan ; gouache on cloth. 
Goddess Gayatri holds an eminent position. 
among the Mother Goddesses for she is the 
Mother cf the Vedas as well as Väk (speech). 
The Gayatri Mantra consisting of twenty-four: 
letters is so magnificently composed that each: 
letter affects each subtle note in the subtle- 
body of the man. After reciting this mantra,. 
One can attain the spriritual heights. The- 
mantra also has spiritual powers of planets, 
Stars, trees and birds in a subtle form. Gayatri 
holds a prestigious position among the- 
followers of Agama and the Veda. Collection 
and photo by author. 


~ 


2. Тһе Ashtamätrikäs or eight groups into 
which the Sanskrit alphabet have been divided 
.are inscribed on the standard of Hanuman. A 
iPatākā painting from Jodhpur. 19th century. 
‘Photo by author. 

З. От or Pranava from which emanated all 
“the Sanskrit alphabet, i.e. the Машказ, a 19th 
«century painting from Jammu. 


‘Om, the cosmic sound, is a combination of 
‘three syllables A-U-M. These three letters 
‘plus sound and dot form the fifty letters of 
Sanskrit alphabet, from A to Nad sound slx- 
teen Kalas, A has ten Kalas, U has ten Kalas, 
М ћаз ten Kalas, dot has five Kalas, that be- 
«comes fifty-one in all. But Рапсһазага Tantra 
‘has no reference of Ksha a, then it 
"becomes fifty. Similarly in the word A-U-M, A 
(Brahma) is the face which creates, 1) 
(Vishnu) is the maintaining power and M 
(Rudra) breaks down the combination of 
«matter. АП the Sanskrit alphabet emanated 
from Aum (OM), a synonym of which is Mātri- 
:kasu. Collection and photo by author. 


4. The Eight Mātrikās, among the eleven 
standing figures, is quite an unusual composi- 
«tion in the bronze, reproduced above. Yet аз 
is usual on the extreme left and extreme right 
.are Ganesha and Virbhadra respectively, and 
in the centre is Goddess Saraswati to com- 
plete the subject. Each deity has Нв уаһапа 
-and holds its attribute. The sculptor has so 
.nicely adjusted these that neither the уаһапаз 
nor the attributes have in апу way disturbed 
the figures, rather the proportion of the figu- 
‚res has been well retained in each case. This 
16th-17th century bronze is preserved in the 
‘Heras Institute in Bombay. 


:5. Sanskrit (alphabet) in Devanagari script, a 
„leaf from а Jain manuscript, 15th century A.D. 


Here we have the complete set of Sanskrit 
alphabet written by hand in the 15th century 
style of Jain manuscripts. 


6. The seven female figures standing near 
Bija Akshara 'Srim' аге Saptamātrikās. The 
sixteen little goddesses in the square divisions 
аге the sixteen vowels in sitting posture. In 
the centre we have Ganesha and his two 
wives, Riddhi and Siddhi. His Vahana (mouse) 
Is ап additional figure In this Kangra style 
wall hanging on cloth. The two figures on 
top rightand left might be the two sages with 
their pet birds crow and Hamsa. It has not 
been possible to establish thelr relationship 
with the Маска theme. This 19th century 
painting is used for hanging behind the main 
image in the temple. Photo by author. 


7&7a. Here the Sapta-Mätrikäs are shown 
sitting side by side In a row. Their heavy 
dimensional bodies add to their feminine 
charm. They are a marvellous example of 
stone sculptures in classical style. Ellora cave 


‘temples. 8th century A.D. 


8. The Saptamātrikās and Virbhadra, а 19th 
century painting In folk style from Rajasthan. 
Probably it was painted by women-folk on the 
occasion of Dussehra festival. A dramatic 
scene, itis depicted in а simple manner with 
basic colours, I.e. red, yellow and blue. This 
isa charming illustration of seven sisters or 
mother goddesses. Collection and photo by 
author. 


9. Тһе seven semi-divine goddesses in their 
distorted and grotesque form appear so 
powerful, dynamic and spontaneous that the 
figures captivate the .onlooker. А small size 
terracotta from North India. || 


40. Тһе Ashtamätrikäs carved on stone in 
low rellef ina primitive style. This panel is 
lying at Hatkoti temple in Simla hills. Stone 
carvings in this style are common in these 
areas and stand Іп sharp contrast to the 
classical style stone carvings lying scattered 
In fhe temple precincts. This theme appears 
to have been quite popular in this area, which 
Is the abode of Shakti, the Supreme Mother 
Goddess. Phofo by 5. Aryan. 


11. Sapta-Mātrikās, a 16th “century bronze 
from Karnataka (South India). This bronze 
image of the Sapta-Matrikas is unusual, for 
it represents the goddesses in an unconven- 
tional manner. In the centre is Brahmi ina 
standing posture; she 15 flanked by her six 


sented as a proportionate and graceful figure 
іп  Abhaya-mudra. Iconographically, this 
bronze 15 similar to the Surya Images standing 
onhis chariot driven by seven horses. While 
Sun images are common in stone and metal, 
rarely do we come across such images of 


12. The imposing pediment of the doorway 
to the wooden temple of Lakshana Devi at 
Brahmaur, Chamba; 7th century A.D. This 
doorway is а transcription in wood of the an- 
cient conception of Toranadwara. The Sapta- 
matrikas are carved оп the uppermost lintel 
‚and flanked by Ganesha and Virbhadra. The 
piction of Saptamātrikās corresponds to 
that of the Navagraha (nine planets) in keep- 
ing with the explanation given in the Tantra- 
| Бог detailed information see text, 


‘mortal Buddhas with Maitreya, 
ntury A.D. The seven Buddhas 
| аге Vipasyi, Sikhi, Visvabhu, 


sisters on both the sides. Brahmi is герге-. 


Sapta-Mātrikās. Collection and photo by author. 


Kasyapa and 
Museum, 


Krakucchanda, Kanakämuni, 
Säkyasimhä. Collection : Indian 
Calcutta. 

14. A pre-mediaeval stone panel of the Matri- 
каз discovered from Mandor temple in Jodh- 
pur, Rajasthan. Allthe figures are in stand- 
ing posture. It has lost its charm due to 
heavy mutilation. 

15. А stone slab representing Зарга-Ма - 
kas in a highly decorative style. Their rhy- 
thmic posture lends them a lot of charm; 12th 
century A.D. Gurgi, Madhya Pradesh. 
Collection: Allahabad Museum. 


16. The panel of Ashtamātrikā or the eight 
little goddesses is carved in relief on a beam. 
These eight mothers—Brahmi, Maheshwari, 
Kaumari, Vaishnavi, Varähi, Indrani, Chamun- 
da and Yogeshwari—are flanked by Vinadhara 
Virbhadra on their left and Ganesha on the 
tight. Each goddess sitting іп Lalitäsana 
posture has her vahana in a minute detail. The 
panel is heavily decorated with ornaments. 
Tambur, 12th century A.D. Now preserved in 
the Museum of Art and Archaeology, Karna- 
taka University. 

17 & 18. Тһе Mätrikäs Maheshwari and Indrani 
are shown holding babies in their arms and 
sitting on their vahanas. These sculptures 
are made of local greyish stone and appear to 
have been under regular worship in Brahmanic 
shrines of the early medieaval period, 8th 
century A.D., Devänganä, Rajasthan. Now 
preserved in Jodhpur Museum. 

19. Yogeshwari, perched. on her vahana, the 
lion, is depicted in a conventional pose. The 
carving is simple and less decorative. The 
Nepalese influence is obvious from the treat- 
ment of the figure of the lion. Hateshwart 
Devi temple, Hatkoti, Simla district. Proba- 
bly 12th century A.D, 


90. This is ап exquisite stone sculpture of a 
matrika holding a baby in herlap. The trl- 
bhanga posture and the folds of her drapery— 
the curvacious lines through which the crafts- 
man seeks to create the harmony or the 
balance—lend grace to the figure. Sāmalāji 
(North Gujarat) 5th century A.D. 

Photo by G.D. Aryan. 

21-23 From a row of female figures in the form 
of Matrikas sitting on platform In a temple of 
Ellora. The movement of each figure of the 
fullbodied goddesses, secured in the sitting 
position, has a glamour in feminine charm. It 
shows the unbounded freedom of the chiseļ, 
endowing warmth and richness to each figure. 
24. This fierce and blood-thirsty form was 
assumed by Durga to kill the two demons 
Chanda and Munda; hence the name 
Chamunda. Here sheis seated on the back 
of a crouching man. Above her head she 
brandishes a sword while in one of her left 
hands she grasps a giant's head. A stone 
sculpture from Orissa. 11th century A.D. 

95. Chamunda, the terrible aspect of Goddess 
Durga, a 17th century stone sculpture from 
Balj Nath temple, Kangra district, Himachal 
Pradesh, Photo by author. 

26. The emaciated figure of Chamundä wear- 
ing a garland of skulls and holding a human 
head in her left hand. А stone sculpture from 
мана! temple, Orissa. 

27. Chamundā in standing posture. The 
treatment is very conventional, but the skeletal 
body is not wholly devoid of feminine charm. 
A stone sculpture; probably 10th century. 
Bhandak, Distt. Chanda. Now preserved in 
Nagpur museum. 

28. А fragment of the stone sculpture repre- 
sents Varahi in standing posture now preser- 
ved in Government Museum, West Bengal. 


‘Collection & photo by author. 


29-31. The three goddesses Brahmi, Indrant 
and Varāhi іп creamish-buff coloured stone 
displayed in Baroda Museum. The treatment of 
these sculptures are conventional in character, 
sitting on their vahanas. These two dimen- 
sional sculptures at work has a high relief 


effect within it. Kotestwara (North Gujarat) 
біп century. Photos by G.D. Aryan. 


82. Тһе Shabda-Brahman actually represents. 
the complete solar system. 

33. Surya Mandala, a 19th century salver in 
brass purposely made for ritual use. The Sun 
is in the centre, zodiac signs (Rashis) are: 
embossed around it and the 28 Мапдајаз ог 
Nakshaträs сап be seen in the outermost rim. 
It contains alphabet related to 27 Mandaläs 
and the 28th is blank because it remained out 
of the group. There is a mythological explana- 
tion for It which cannot be discussed here. 


34. This life-like marble statue of Kali, beauti- 

fully executed by some European commis- 

sioned by the Maharaja of Patiala lying in the 

junk store Inthe Kali temple at Patiala. The 

garland of the Mother is made up of the heads 

of demons. The string of heads Is the Уагпа- Si 
mala or garland of letters of Devanagari script, 
according to Nirukatar Tantra. Photo by 
author. 

35. Ап exoteric explanation describes the 
garland of Mother as made up ofthe heads 
of demons, which she, as a power of righte- 
ousness, has conquered. According to an 
inner explanation, given in the Indian Tantra 
Shastra, this string of heads is the garland of 
letters (Varanamāla), that is, the fifty, and as 
some count It fifty-one letters; of the Sanskrit 
Alphabet. The same interpretation is given 
in the Buddhist Demchog Tantra in respect of 
the garland worn by the great Herūkā. | 
Drawing by author. ae 
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К.С. ARYAN (b. 1919) is а well known painter, 
sculptor and art historian. In the later role he has 
been compiling a visual and oral account of the 
traditional arts through his several publications, thus 
piecing together an artistic history which, it is 
thought, would prove invaluable. His books: 
“Rekha” (pub. 1952, а monumental work on the 
art and anatomy of Devanagari script), “Folk 
Bronzes of North-western India”, “Hanuman in Art 
and Mythology”, “100 Years’ Survey of Punjab 
Painting (1841-1941), Punjab Murals, volume 
testify to the love, care and respect Aryan has for 
the past. 


Hailing from a family of traditional painters, he 
works by instinct and has roots in the soil of Punjab, 
as an integral part of India. He fuses the traditional 
feel in new Sensibility, as In his collages and assem- 
blages—the first ever attempted in India. He got 
National Award on this medium in 1964. 


Despite extensive foreign travels and an alert aware- 
ness of contemporary art trends, Aryan has not 
allowed himself to be overwhelmed by the modish. 
His roots remain intact in the soil of India—which 
add a new dimension to his personality. He retains 
naturalness which cannot be deluded by spacious 
fashionableness, the latter being the root cause of 
the downfall of many an otherwise fine artist. For 
him, the present and the past, although distinct, are 
equally important. i 


His works are fruits of his years of research | 
diverse aspects of Indian art. He has done a 
pioneer's work in concentrating himself only on 
unattempted and unexplored field of Indian art and 
culture. 


